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A BIT OF FRENCH DECORATION. 



A BEAUTIFUL HOME. 



An article in a recent issue of The Springfield 
Republican, describes a new residence in that city 
in these words : 

Entering the house through the vestibule, 
whose walls are covered with flock paper, its 
geometrical figures painted in strongly contrasting 
colors with a frieze of plain lincrusta showing 
winging birds against blue sky and fleecy clouds, 
the visitor is ushered into the grand hall, a mag- 
nificent room 20 by 30 feet in size. It is in the 
fashion of an open court, being lighted from a 
stained glass sky-light in the roof. A gallery runs 
around this court in place of a first floor ceiling, 
furnishing communication between the apartments 
of the second floor. At the opposite end of the 
hall from the entrance is an immense fire place 
with a massive hood cast in brass, to harmonize 
in design and color with the wood-work of the 
room, which is of cherry. On the face of the 
mantel is the name of the residence, "Rock Cliff." 
The floor is of oak and cherry, the furniture 
massive and luxurious, and every door- way is 
furnished with double or single portieres of richest 
design. 

To harmonize with this magnificence and to 
light up the massive effect of the heavy wood and 
hangings, Mr. Adams, of Whitney & Adams, the 
decorators, has paneled the wall above the line of 
tiles which marks the top of the cherry wainscot- 
ing, with lincrusta in a bold scroll pattern, giving 
seven shades of bronze. The head-line is a small 
geometrical pattern just beneath a heavy, 12 inch 
molding of cherry. The frieze, also of lincrusta, is 
a scroll pattern divided into panels by the solid 
cherry brackets which support the gallery. This 
frieze gives the brightest bronze tints, serving to 
lighten the whole composition of wall and ceiling, 
reflecting the mellow rays from the stained glass 
skylight with varied effects from different points 
of view. 

In marked contrast to this grand effect is the 
novel appearance of the parlor, which opens on 
the left. The room is octagonal, the fire place 
occupying one of the eight sides, and the ceiling 
is divided into eight triangular panels. The wood 
used here is maple, its marvelous beauties being 
variously brought out by paneling and carving 
and by combinations of piano and dead-waxed 
finish. To correspond with the general light effect 
of the wood-work, a crystal chandelier is fitted at 
the convergence of the triangular ceiling panels. 
Within the heavy moldings which separate these 
panels Mr. Adams has placed a solid field of raised 
flock, whose simple design is an endless repetition 
of concentric wave lines. The most striking effect 
of this decoration is in the shading of each panel 
from a deep azure at the base line, next the wall, 
to a rich gold bronze just over the chandelier. 
The Avail is appropriately dressed in a heavy flock 
paper, with a silver ground, the frieze being of 
the same material in a similar design. 

Back of the parlor and opening from the hall 



on the same side, is the library — on many 
accounts the richest apartment in the 
house, and without question one of the 
most elegant rooms in the State. One side 
of the room is taken up with the fireplace 
of tiles and the carved mantel of mahogany, 
with recessed book shelves on either side, 
while on two other sides are broad and deep 
recessed windows, cut off from the body of 
the room by balcony-like partitions and rich 
hangings. The ceiling is cut up in panels 
by heavy moldings, adding to the massive 
effect of the mahogany wood-work. 

For this reason the material chosen for 
the wall, above the wainscoting, is lincrusta 
with olive ground and conventionalized 
figures in very heavy relief, tinted with 
copper and silver bronze. The effect gives 
the room a deep metallic luster, harmoniz- 
ing with the rich color of the wood, yet 
lighting up the whole and banishing every 
trace of darkness or dullness. Above the 
molding is a metallic frieze in heavy relief, 
combining in its design a conventional scroll 
with the horn of plenty, which has surely 
poured out its wealth in this room. The 
ceiling panels, nine inches deep and three 
feet square, are filled with a field of bright 
copper-bronze lincrusta of a small geomet- 
rical figure, blending its tints with those of 
the mahogany, and making each panel in 
itself a gem. 

Opening from the hall opposite the par- 
lor is a large dining-room, made cheerful, as 
such a room ought always to be, yet state- 
ly, as it must be to correspond with the 
other apartments on this floor, by its finish 
of beautiful grained oak — grained oak, as it 
is called. The furniture is all of this wood, 
as is also the massive recessed fireplace, with its 
leather-upholstered benches, and the broad-mir- 
rored side board. A heavy flock paper is on the 
wall, with a gold ground and geometrical figures 
in pale blue and various shades of red. The frieze 
is of a deeper color, but vies with the tints of 
the wall to produce a warm harmony of color, 
which robs the room of all coldness. 

The butler's pantry and the large closet con- 
taining the vault which stores the family plate, as 
well as the cloak-room, which opens from the hall 
and the other closets of the ground floor, have 
walls and ceilings of fancy wood veneers. 

In the rear of the hall, back of the big fire- 
place, is the billiard-room, finished in cherry and 
tiles. The walls are of the very brightest copper 
bronze lincrusta, having the appearance of sheers 
of burnished copper fastened to the walls with 
moldings. The frieze is made up of lincrusta 
tiles. 

Opening from the billiard-room is Mr. Wil- 
liams 1 , the owner, private office finished in ash, 
with furniture of the same wood and a tessellated 
floor. The dado is of lincrusta, the pattern being 
repetitions of a series of eccentric discs. The 
chair rail is a heavy metallic molding, and the 
wall is covered with a heavy flock paper of a 
light wine ground with figures of a deeper red, 
and finished at the top with a lincrusta band of 
metallic hue. The frieze is a flock paper of a rich 
red tint, with a small, almost imperceptible figure. 
Two narrow panels are laid off at the ends of the 
ceiling, a heavy pressed paper being used for the 
filling, relieved by steel moldings. The large 
square space thus left in the ceiling is very 
artistically treated. The stiling is the same in 
shade as the frieze, having a slight geometrical 
figure ; the field is a heavy pressed paper and the 
center is formed of two superlaid squares, the 
under one being of jewel paper and the upper of 
lincrusta in various designs, a gem of combination. 
Returning to the main hall the visitor finds, 
opposite the library, a broad arch- way before the 
main staircase, hung with rich draperies. The 
stairs are lighted from stained glass windows at 
each floor and the intermediate landings. The 
staircase is of massive cherry, and the broad steps 
are covered in part with soft carpeting. The walls 
are hung with heavy, hand-embossed paper, 
having a gold ground and small figures in rather 
dull, non-committal tints, which blend prettily. 
The ceilings beneath the stairs and under the 
landings are papered in a pale terra cotta relieved 
with delicate geometrical figures. At each turn 
of the stairs this decoration is enlivened by panels 
of some special designs, plaques or vases, set in a 
field of terra cotta more pronounced in tint than 
the rest of the ceiling. 

Emerging on to the gallery which overlooks 
the main hall below, the light from the parti- 
colored skylight above reveals a curious decora- 
tion. The paper on the walls has a burnished 
steel ground, admirably setting forth an old and 
complex Japanese design. The wide frieze is 
paneled in similar quaint designs, while the ceiling 



of the gallery above is of lincrusta, the stiling 
dark, the filling light, relieved with fanciful 
rosettes and set off at the corners with bright 
squares as odd in their combined patterns as the 
paper on the wall. 

Opening from this gallery are the family 
apartments and guest chambers. Over the vesti- 
bule of the first floor is a pretty boudoir. The 
setting of the fireplace, in fact, all the wood work 
of the room and its furniture is ebonized. Rugs 
of black bear fur are on the floor. To contrast 
with this sombre tone, the walls are hung and the 
furniture covered with a bright, yet simple pattern 
of expensive cretonne. The dado is in large 
panels, each having its design touched up by hand 
with rich colors. A broad band of small designs, 
like tiles, separates the dado from the lovely rose 
clusters and delicate vines and grasses which cover 
the wall. The ceiling is of paper, the stiling has 
corner pieces of hand painting, buds and flowers, 
each design unlike another ; the extension is of 
delicate ferns combined with a conventionalized 
flower, and the center field is of a neutral tint 
almost white. Each department of the wall and 
ceiling is set off from its neighbor by ebony mold- 
ings. 

Over the parlor are the apartments of Mr. and 
Mrs. Williams. . This room, like all the sleeping- 
rooms, is carpeted, and is finished in California 
redwood. The brass canopied bed stands recessed 
in the center of the long side of the room. The 
ceiling is a handsome piece of decoration. Across 
the ends of the ceiling, at some distance from the 
walls, run broad bands of costly paper of a pretty 
scroll pattern in brown and blue on a gold 
ground. The spaces between these bands and the 
walls are treated alike, with stiling and small 
panels having a silver-bronze ground. The center 
space is cut into square panels with a field of blue 
relieved with a frail geometrical pattern ; the ex- 
tension is heavier, a band of panel designs, the 
corners being set in relief. Delicate blue and pink 
are the prevailing tints. The walls are papered 
with a peacock blue ground and floral designs in 
delicate terra cotta shades approaching pink. The 
frieze has a lighter blue ground, its flowers being 
colored by hand to secure the tints desired. The 
whole room is thus made not only elegant, but 
light and airy. 

Over the library, and much like it in form, is 
the daughter's room, with wood- work and furni- 
ture of ash. The paper of this room is appro- 
priately delicate in pattern, a simple vine and 
flower, printed to order so as to secure proper 
coloring. The frieze matches the wall, and black 
and gold moldings are used to separate the two 
members. The extension of the ceiling runs 
through the stiling at the corners quite to the 
cornice, the extension bands overlapping each 
other in succession from left to right. A bronze 
and gold molding is used in the ceiling. 

Over the dining-room is the butternut room, 
named from the wood in which the room is 
finished. The wall paper has a pale blue ground 
with paler figures, the delicate tints giving prom- 
inence to the fine grained wood. The frieze is 
similar, but of a deeper shade, the blue ground 
being relieved by a scroll design with varied 
coloring. The ceiling is not gaudy ; a stiling of 
several flat tints combined, a small bead molding 
leading to the extension, which is set on buff and 
consists of a broad band of blue, buff, brown and 
gold placques, broken here and there by a vase 
and woven together by a vine. 

Opening from this is another sleeping room in 
red, lighted by the gold in the wall and frieze, 
the latter being of the floral trellis design. The 
ceiling is of very simple and delicate flat tints, 
tastefully combined. 

Over the billiard-room is the cherry room. 
The wall paper has a steel bronze background, 
contrasting with less brilliant geometrical designs 
and relieved by flowers and vines in maroon and 
olive. The frieze matches and has the same 
colors. The ceiling is a very odd, yet pleasing 
conception. The stiling copies the general tone of 
the wall ; the broad extension is bordered by rich, 
plain flock, relieved by a molding on either side. 
The canopy, a prize design, has a light ground, 
and the only pattern is a .coarse gilt network, 
giving the effect of a court open to the daylight. 



If the shaving from a cutting tool was extend- 
ed in a straight line and measured, it would give 
the cutting speed. The term speed means the 
number of feet of cutting performed in a minute, 
or other given time. The term "feed" means the 
thickness of the shaving taken from the tool. 
This is not quite correct; the shaving may have 
been considerably shortened by the process. 



Peacock feathers stitched or glued to satin and 
set in the panels of a door, make a very pretty 
decoration. 



